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Edith Maude Eaton (1865—1914) has been acknowledged being the first writer 
of Asian-American literature, and her pen name is Sui Sin Far. Foreign scholars have 
begun to focus on the works of Sui Sin Far very early. A number of researches about 
her works have been published, but there are only a few scholars in China have paid 
attention to Sui Sin Far. Without any translation or monograph towards her works, the 
situation in China is much far from optimistic. Based on the above situation, this 
essay attempts to fill the gap and tries to interpret, analyze the image of Chinese in her 
works. This investigation is based on a mass of readings and translations regarding 
her writings, and this essay consists of three chapters. 
The first chapter analyzes the image of Chinese in Sui Sin Far’s works. First, Sui 
Sin Far reverses the negative image of Chinese in American literature. She subverts 
feminine image of Chinese. She stresses Chinese people’s religious beliefs and refutes 
their heathen image. Secondly, she depicts Chinese-American people and their 
traditional culture under the background of American literature. Finally, the image of 
Chinese in her works is a combination of self and others. Chinese people are 
protagonists in her novels; however, they are somewhat exotic. 
The second chapter studies how the image of Chinese is constructed. The image 
of Chinese in Sui Sin Far’s works is different from the image in American literature 
because she is not only an insider but outsider as well. She writes the story of Chinese 
“self-construct” and “self-narrative”. She visited Chinatown to collect writing 
materials. Images of Chinese in her books are objective though she had never been to 
China. Her works are also her imagination. Although she is neither a Chinese nor an 
American, she strives to combine Chinese and Western cultures at full stretch. She 
believes people who have the same quality of humanities can be united as a family. 
The third chapter summaries the significance of Chinese image in her works, 
including social influence and its effect on literary history. In the age of sharp 
















defends the right of Chinese in America. She portraits the image of Chinese so 
compassionately; therefore, no other Chinese-American writers have exceeded her 
contributions so far. She is the first female writer to create stories of Chinese, so she 
has a deep influence on Chinese-American literature. She not only subverts the 
oriental narrative tradition, but also establishes a writing heritage of the 
Chinese-American literature. She sows the seeds for the theme of Chinese-American 
literature. From then on, rootlessness and homelessness, identity conflict and 
feminism have become main topics of Chinese-American literature. 
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埃迪思·牟德·伊顿（Edith Maude Eaton, 1865—1914），笔名“水仙花”
（Sui Sin Far），为“北美华裔小说家第一人”①。水仙花在美国文学史上的地位
历来被学者所重视，不但与莎拉·吉维特（Sarah Jewett）和凯特·肖邦（Kate 







国，是家里 14 个小孩中 大的女儿。作为 大的女儿，她承担了许多家庭责
任，从小就卖蕾丝和父亲的画来贴补家用。作为一个没有中国生活背景的作
家，之所以选择华裔而非英国人的视角，与她个人的生活成长经历有很大的关
系。她在 1909 年出版的自传《一个欧亚裔人的回忆书笺》（Leaves from the Mental 





                                                      
① Lawrence J. Trudeau, ed., Asian American Literature: reviews and criticism of works by American writers of 
Asian descent. Detroit: Gale Research, 1999, p.71. 
② Annette White-Parks, Sui Sin Far/Edith Maude Eaton: A Literary Biography. Urbana and Chicago: University 
of Illinois Press, 1995, p.6. 
③ 据怀特-帕克思考证，格拉斯的父亲，即水仙花的外公叫 A. Trepesis；水仙花的外婆叫 Ah Cheun（阿春），
因此水仙花的母亲本人也可能是混血儿，参见 Annette White-Parks, Sui Sin Far/Edith Maude Eaton: A Literary 






































自传《水仙花，一半中国血统的作家，讲述她的创作生涯》（Sui Sin Far, the Half 
Chinese Writer, Tells of Her Career）里，她说她“要在西方文学的土壤上播下欧
亚裔人思想的种子”③。她为中国华人的文化反抗事业做出了很大的贡献，在她
                                                      
① Annette White-Parks, Sui Sin Far/Edith Maude Eaton: A Literary Biography. Urbana and Chicago: University 
of Illinois Press, 1995, p.16. 
② Ibid., p.22. 
③ Amy Ling, Annette White-Parks, ed., Mrs. Spring Fragrance and Other Writings/Sui Sin Far. Urbana and 








































血中国儿童》（Half-Chinese Children）、《在美国的中国工人》（Chinese Workmen 
                                                      
① Amy Ling, Annette White-Parks, ed., Mrs. Spring Fragrance and Other Writings/Sui Sin Far. Urbana and 
Chicago: University of Illinois Press, 1995, p.28. 
② 王光林：《错位与超越——美、澳华裔作家的文化认同》（英文版），天津：南开大学出版社，2004 年，
第 6页。 
③ Amy Ling, Annette White-Parks, ed., Mrs. Spring Fragrance and Other Writings/Sui Sin Far. Urbana and 



















如 1903 年在《洛杉矶快报》（Los Angeles Express）上发表的《洛杉矶的中国城》
（In Los Angeles’ Chinatown）、《中国城的订婚》（Betrothals in Chinatown）、
《中国城需要一所学校》（Chinatown Needs a School）、《中国城的男孩女孩》
（Chinatown Boys and Girls）、《中国人在这里的生意》（Chinese in Business Here）
和《中国洗衣工的检衣法》（Chinese Laundry Checking）等等，这些文章都从各
个方面展示了唐人街的生活图景。 





部分组成，第一部分《春郁太太》含 17 篇故事；第二部分《中国儿童故事》（Tales 











                                                      
① Lawrence J. Trudeau, ed., Asian American Literature: reviews and criticism of works by American writers of 






































                                                      
① Lawrence J. Trudeau, ed., Asian American Literature: reviews and criticism of works by American writers of 
Asian descent. Detroit: Gale Research, 1999, p.75. 
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